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INSTRUCTIONS
Use black ink.
Write your answer to each question in the 
Answer Booklet. The question numbers 
must be clearly shown.
Fill in the boxes on the front of the Answer 
Booklet.
Answer ONE question in Section 1 and 
ONE in Section 2.

INFORMATION
The total mark for this paper is 60.
The marks for each question are shown in 
brackets [ ].

ADVICE
Read each question carefully before you 
start your answer.



3

Se
ct

io
n 

1 
– 

Sh
ak

es
pe

ar
e

Q
ue

st
io

n
Pa

ge
‘C

or
io

la
nu

s’
1

5
‘H

am
le

t’
2

6
‘M

ea
su

re
 fo

r M
ea

su
re

’
3

7
‘R

ic
ha

rd
 Il

l’
4

8
‘T

he
 T

em
pe

st
’

5
9

‘T
w

el
fth

 N
ig

ht
’

6
10

Se
ct

io
n 

2 
– 

Po
et

ry
 p

re
-1

90
0

Q
ue

st
io

n
Pa

ge
G

eo
ffr

ey
 C

ha
uc

er
: ‘

Th
e 

M
er

ch
an

t’s
 

Pr
ol

og
ue

 a
nd

 T
al

e’
7

12

Jo
hn

 M
ilt

on
: ‘

Pa
ra

di
se

 L
os

t B
oo

ks
 9

 &
 1

0’
8

15
Sa

m
ue

l T
ay

lo
r C

ol
er

id
ge

: ‘
Se

le
ct

ed
 P

oe
m

s’
9

18
A

lfr
ed

, L
or

d 
Te

nn
ys

on
: ‘

M
au

d’
10

22
C

hr
is

tin
a 

R
os

se
tti

: ‘
Se

le
ct

ed
 P

oe
m

s’
11

28



4

SECTION 1 – SHAKESPEARE

‘Coriolanus’
‘Hamlet’
‘Measure for Measure’
‘Richard III’
‘The Tempest’
‘Twelfth Night’

Answer ONE question from this section.

You should spend about 45 MINUTES plus 
your additional time allowance on this 
section.
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1 ‘Coriolanus’

EITHER

(a) ‘A play in which all the characters put 
themselves first.’

 How far and in what ways do you agree 
with this view of the play ‘Coriolanus’? 
 [30]

OR

(b) ‘Menenius is generally right about 
things.’

 How far and in what ways do you agree 
with this view of the role of Menenius 
Agrippa in the play ‘Coriolanus’? [30]
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2 ‘Hamlet’

EITHER

(a) ‘In the play ‘Hamlet’ retaliation does 
more harm than good.’

 How far and in what ways do you agree 
with this view of the play ‘Hamlet’? [30]

OR

(b) ‘Ophelia is drawn into a corrupt world 
through no fault of her own.’ 

 How far and in what ways do you agree 
with this view of the role of Ophelia in 
the play ‘Hamlet’? [30]
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3 ‘Measure for Measure’

EITHER

(a) ‘A kind of debate between law and 
liberty.’

 How far and in what ways do you 
agree with this view of ‘Measure for 
Measure’? [30]

OR

(b) ‘The only characters who deserve our 
sympathy are Claudio and Lucio.’

 How far and in what ways do you agree 
with this view of the roles of Claudio 
and Lucio in ‘Measure for Measure’? 
 [30]
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4 ‘Richard III’

EITHER

(a) ‘A tragedy with plenty of laughs.’

 How far and in what ways do you agree 
with this view of the play ‘Richard III’? 
 [30]

OR

(b) ‘Richard’s disability is the key to his 
character and behaviour.’ 

 How far and in what ways do you agree 
with this view of the role of Richard in 
the play ‘Richard III’? [30]
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5 ‘The Tempest’

EITHER

(a) ‘The play suggests that everyone needs 
forgiveness.’

 How far and in what ways do you agree 
with this view of ‘The Tempest’? [30]

OR

(b) ‘As a trio Caliban, Stephano and 
Trinculo carry real menace.’

 How far and in what ways do you 
agree with this view of the roles of 
Caliban, Stephano and Trinculo in ‘The 
Tempest’? [30]
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6 ‘Twelfth Night’

EITHER

(a) ‘A play that focuses more on the pains 
than the pleasures of love.’

 How far and in what ways do you agree 
with this view of ‘Twelfth Night’? [30]

OR

(b) ‘Olivia is frequently surprised at the 
depth of her own feelings.’

 How far and in what ways do you agree 
with this view of the role of Olivia in 
‘Twelfth Night’? [30]
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SECTION 2 – POETRY PRE-1900

Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’
John Milton: ‘Paradise Lost, Books 9 & 10’
Samuel Taylor Coleridge: ‘Selected Poems’
Alfred, Lord Tennyson: ‘Maud’
Christina Rossetti: ‘Selected Poems’

Answer ONE question from this section. 

You should spend about 45 MINUTES plus 
your additional time allowance on this 
section.



12

7 
G

eo
ffr

ey
 C

ha
uc

er
: ‘

Th
e 

M
er

ch
an

t’s
 P

ro
lo

gu
e 

an
d 

Ta
le

’

 
D

is
cu

ss
 C

ha
uc

er
’s

 p
re

se
nt

at
io

n 
of

 th
e 

w
ay

s 
in

 w
hi

ch
 

Ja
nu

ar
ie

 tr
ie

s 
to

 s
ho

w
 th

at
 o

ld
 m

en
 s

ho
ul

d 
ch

oo
se

 y
ou

ng
 

w
iv

es
.

 
In

 y
ou

r a
ns

w
er

 e
xp

lo
re

 th
e 

au
th

or
’s

 u
se

 o
f l

an
gu

ag
e,

 im
ag

er
y 

an
d 

ve
rs

e 
fo

rm
, a

nd
 c

on
si

de
r w

ay
s 

in
 w

hi
ch

 y
ou

 fi
nd

 th
e 

ex
tr

ac
t c

ha
ra

ct
er

is
tic

 o
f ‘

Th
e 

M
er

ch
an

t’s
 P

ro
lo

gu
e 

an
d 

Ta
le

’. 
 

[3
0]

Fo
r w

hi
ch

 th
is

 J
an

ua
rie

, o
f w

ho
m

 I 
to

ld
e,

C
on

si
de

re
d 

ha
th

, i
nw

ith
 h

is
 d

ay
es

 o
ld

e,
Th

e 
lu

st
y 

ly
f, 

th
e 

ve
rt

uo
us

 q
ui

et
e,

Th
at

 is
 in

 m
ar

ia
ge

 h
on

y-
sw

ee
te

;
A

nd
 fo

r h
is

 fr
ee

nd
es

 o
n 

a 
da

y 
he

 s
en

te
,

To
 te

lle
n 

he
m

 th
’e

ffe
ct

 o
f h

is
 e

nt
en

te
.

 
W

ith
 fa

ce
 s

ad
 h

is
 ta

le
 h

e 
ha

th
 h

em
 to

ol
d.

H
e 

se
yd

e,
 ‘F

re
en

de
s,

 I 
am

 h
oo

r a
nd

 o
ol

d,



13

A
nd

 a
lm

oo
st

, G
od

 w
oo

t, 
on

 m
y 

pi
tte

s 
br

in
ke

;
U

po
n 

m
y 

so
ul

e 
so

m
w

ha
t m

os
te

 I 
th

in
ke

.
I h

av
e 

m
y 

bo
dy

 fo
lil

y 
de

sp
en

de
d;

B
le

ss
ed

 b
e 

G
od

 th
at

 it
 s

ha
l b

ee
n 

am
en

de
d.

Fo
r I

 w
ol

 b
e,

 c
er

te
yn

, a
 w

ed
de

d 
m

an
,

A
nd

 th
at

 a
no

on
 in

 a
l t

he
 h

as
te

 I 
ka

n.
U

nt
o 

so
m

 m
ay

de
 fa

ir 
an

d 
te

nd
re

 o
f a

ge
,

I p
re

y 
yo

w
, s

ha
pe

th
 fo

r m
y 

m
ar

ia
ge

A
l s

od
ey

nl
y,

 fo
r I

 w
ol

 n
at

 a
bi

de
;

A
nd

 I 
w

ol
 fo

nd
 t’

es
pi

en
, o

n 
m

y 
si

de
,

To
 w

ho
m

 I 
m

ay
 b

e 
w

ed
de

d 
ha

st
ily

.
B

ut
 fo

ra
sm

uc
he

 a
s 

ye
 b

ee
n 

m
o 

th
an

 I,
Ye

 s
hu

lle
n 

ra
th

er
 s

w
ic

h 
a 

th
in

g 
es

py
en

Th
an

 I,
 a

nd
 w

he
re

 m
e 

be
st

 w
er

e 
to

 a
lly

en
.

 
B

ut
 o

 th
in

g 
w

ar
ne

 I 
yo

w
, m

y 
fr

ee
nd

es
 d

ee
re

,
I w

ol
 n

oo
n 

oo
ld

 w
yf

 h
an

 in
 n

o 
m

an
er

e.
Sh

e 
sh

al
 n

at
 p

as
se

 tw
en

ty
 y

ee
r, 

ce
rt

ai
n;

O
ol

d 
fis

sh
 a

nd
 y

on
g 

fle
ss

h 
w

ol
de

 I 
ha

ve
 fu

l f
ai

n.
B

et
 is

,’ 
qu

od
 h

e,
 ‘a

 p
yk

 th
an

 a
 p

ik
er

el
,



14

A
nd

 b
et

 th
an

 o
ld

 b
oe

f i
s 

th
e 

te
nd

re
 v

ee
l.

I w
ol

 n
o 

w
om

m
an

 th
rit

ty
 y

ee
r o

f a
ge

;
It 

is
 b

ut
 b

en
e-

st
ra

w
 a

nd
 g

re
et

 fo
ra

ge
.

A
nd

 e
ek

 th
is

e 
ol

de
 w

id
w

es
, G

od
 it

 w
oo

t,
Th

ey
 k

on
ne

 s
o 

m
uc

he
l c

ra
ft 

on
 W

ad
es

 b
oo

t,
So

 m
uc

he
l b

ro
ke

n 
ha

rm
, w

ha
n 

th
at

 h
em

 le
st

e,
Th

at
 w

ith
 h

em
 s

ho
ld

e 
I n

ev
er

e 
liv

e 
in

 re
st

e.
Fo

r s
on

dr
y 

sc
ol

es
 m

ak
en

 s
ot

ile
 c

le
rk

is
;

W
om

m
an

 o
f m

an
ye

 s
co

le
s 

ha
lf 

a 
cl

er
k 

is
.

B
ut

 c
er

te
yn

ly
, a

 y
on

g 
th

in
g 

m
ay

 m
en

 g
ye

,
R

ig
ht

 a
s 

m
en

 m
ay

 w
ar

m
 w

ex
 w

ith
 h

an
de

s 
pl

ye
.

W
he

rf
or

e 
I s

ey
 y

ow
 p

le
yn

ly
, i

n 
a 

cl
au

se
,

I w
ol

 n
oo

n 
oo

ld
 w

yf
 h

an
 ri

gh
t f

or
 th

is
 c

au
se

.
Fo

r i
f s

o 
w

er
e 

I h
ad

de
 s

w
ic

h 
m

is
ch

au
nc

e,
Th

at
 I 

in
 h

ire
 n

e 
ko

ud
e 

ha
n 

no
 p

le
sa

un
ce

,
Th

an
ne

 s
ho

ld
e 

I l
ed

e 
m

y 
ly

f i
n 

av
ou

tr
ye

,
A

nd
 g

o 
st

re
ig

ht
 to

 th
e 

de
ve

l, 
w

ha
n 

I d
ie

.



15

8 
Jo

hn
 M

ilt
on

: ‘
Pa

ra
di

se
 L

os
t, 

B
oo

ks
 9

 &
 1

0’

 
D

is
cu

ss
 M

ilt
on

’s
 p

re
se

nt
at

io
n 

of
 th

e 
w

ay
s 

in
 w

hi
ch

 S
at

an
 a

nd
 

Si
n 

ce
le

br
at

e 
th

e 
jo

in
in

g 
of

 H
ea

ve
n 

an
d 

H
el

l i
n 

th
is

 e
xt

ra
ct

.

 
In

 y
ou

r a
ns

w
er

 e
xp

lo
re

 th
e 

au
th

or
’s

 u
se

 o
f l

an
gu

ag
e,

 im
ag

er
y 

an
d 

ve
rs

e 
fo

rm
, a

nd
 c

on
si

de
r w

ay
s 

in
 w

hi
ch

 y
ou

 fi
nd

 th
e 

ex
tr

ac
t c

ha
ra

ct
er

is
tic

 o
f ‘

Pa
ra

di
se

 L
os

t, 
B

oo
ks

 9
 &

 1
0’

. [
30

]

G
re

at
 jo

y 
w

as
 a

t t
he

ir 
m

ee
tin

g,
 a

nd
 a

t s
ig

ht
O

f t
ha

t s
tu

pe
nd

ou
s 

br
id

ge
 h

is
 jo

y 
in

cr
ea

se
d.

Lo
ng

 h
e 

ad
m

iri
ng

 s
to

od
, t

ill
 S

in
, h

is
 fa

ir
En

ch
an

tin
g 

da
ug

ht
er

, t
hu

s 
th

e 
si

le
nc

e 
br

ok
e.

 
O

 p
ar

en
t, 

th
es

e 
ar

e 
th

y 
m

ag
ni

fic
 d

ee
ds

,
Th

y 
tr

op
hi

es
, w

hi
ch

 th
ou

 v
ie

w
’s

t a
s 

no
t t

hi
ne

 o
w

n;
Th

ou
 a

rt
 th

ei
r a

ut
ho

r a
nd

 p
rim

e 
ar

ch
ite

ct
:

Fo
r I

 n
o 

so
on

er
 in

 m
y 

he
ar

t d
iv

in
ed

,
M

y 
he

ar
t, 

w
hi

ch
 b

y 
a 

se
cr

et
 h

ar
m

on
y

St
ill

 m
ov

es
 w

ith
 th

in
e,

 jo
in

ed
 in

 c
on

ne
ct

io
n 

sw
ee

t,



16

Th
at

 th
ou

 o
n 

ea
rt

h 
ha

ds
t p

ro
sp

er
ed

, w
hi

ch
 th

y 
lo

ok
s

N
ow

 a
ls

o 
ev

id
en

ce
, b

ut
 s

tr
ai

gh
t I

 fe
lt

Th
ou

gh
 d

is
ta

nt
 fr

om
 th

ee
 w

or
ld

s 
be

tw
ee

n,
 y

et
 fe

lt
Th

at
 I 

m
us

t a
fte

r t
he

e 
w

ith
 th

is
 th

y 
so

n;
Su

ch
 fa

ta
l c

on
se

qu
en

ce
 u

ni
te

s 
us

 th
re

e:
H

el
l c

ou
ld

 n
o 

lo
ng

er
 h

ol
d 

us
 in

 h
er

 b
ou

nd
s,

N
or

 th
is

 u
nv

oy
ag

ea
bl

e 
gu

lf 
ob

sc
ur

e
D

et
ai

n 
fr

om
 fo

llo
w

in
g 

th
y 

ill
us

tr
io

us
 tr

ac
k.

Th
ou

 h
as

t a
ch

ie
ve

d 
ou

r l
ib

er
ty

, c
on

fin
ed

W
ith

in
 H

el
l g

at
es

 ti
ll 

no
w

, t
ho

u 
us

 e
m

po
w

’re
d

To
 fo

rt
ify

 th
us

 fa
r, 

an
d 

ov
er

la
y

W
ith

 th
is

 p
or

te
nt

ou
s 

br
id

ge
 th

e 
da

rk
 a

by
ss

.
Th

in
e 

no
w

 is
 a

ll 
th

is
 w

or
ld

, t
hy

 v
irt

ue
 h

at
h 

w
on

W
ha

t t
hy

 h
an

ds
 b

ui
ld

ed
 n

ot
, t

hy
 w

is
do

m
 g

ai
ne

d
W

ith
 o

dd
s 

w
ha

t w
ar

 h
at

h 
lo

st
, a

nd
 fu

lly
 a

ve
ng

ed
O

ur
 fo

il 
in

 H
ea

v’
n;

 h
er

e 
th

ou
 s

ha
lt 

m
on

ar
ch

 re
ig

n,
Th

er
e 

di
ds

t n
ot

; t
he

re
 le

t h
im

 s
til

l v
ic

to
r s

w
ay

,
A

s 
ba

ttl
e 

ha
th

 a
dj

ud
ge

d,
 fr

om
 th

is
 n

ew
 w

or
ld

R
et

iri
ng

, b
y 

hi
s 

ow
n 

do
om

 a
lie

na
te

d,



17

A
nd

 h
en

ce
fo

rt
h 

m
on

ar
ch

y 
w

ith
 th

ee
 d

iv
id

e
O

f a
ll 

th
in

gs
, p

ar
te

d 
by

 th
’ e

m
py

re
al

 b
ou

nd
s,

H
is

 q
ua

dr
at

ur
e,

 fr
om

 th
y 

or
bi

cu
la

r w
or

ld
,

O
r t

ry
 th

ee
 n

ow
 m

or
e 

da
ng

’ro
us

 to
 h

is
 th

ro
ne

.
 

W
ho

m
 th

us
 th

e 
Pr

in
ce

 o
f D

ar
kn

es
s 

an
sw

er
ed

 g
la

d.
Fa

ir 
da

ug
ht

er
, a

nd
 th

ou
 s

on
 a

nd
 g

ra
nd

ch
ild

 b
ot

h,
H

ig
h 

pr
oo

f y
e 

no
w

 h
av

e 
gi

v’
n 

to
 b

e 
th

e 
ra

ce
O

f S
at

an
 (f

or
 I 

gl
or

y 
in

 th
e 

na
m

e,
A

nt
ag

on
is

t o
f H

ea
v’

n’
s 

A
lm

ig
ht

y 
K

in
g)

A
m

pl
y 

ha
ve

 m
er

ite
d 

of
 m

e,
 o

f a
ll

Th
’ i

nf
er

na
l e

m
pi

re
, t

ha
t s

o 
ne

ar
 H

ea
v’

n’
s 

do
or

Tr
iu

m
ph

al
 w

ith
 tr

iu
m

ph
al

 a
ct

 h
av

e 
m

et
,

M
in

e 
w

ith
 th

is
 g

lo
rio

us
 w

or
k,

 a
nd

 m
ad

e 
on

e 
re

al
m

H
el

l a
nd

 th
is

 w
or

ld
, o

ne
 re

al
m

, o
ne

 c
on

tin
en

t
O

f e
as

y 
th

or
ou

gh
fa

re
.



18

9 
Sa

m
ue

l T
ay

lo
r C

ol
er

id
ge

: ‘
Se

le
ct

ed
 P

oe
m

s’

 
D

is
cu

ss
 C

ol
er

id
ge

’s
 v

ie
w

 o
f c

on
st

an
cy

 in
 ‘C

on
st

an
cy

 to
 a

n 
Id

ea
l O

bj
ec

t’.

 
In

 y
ou

r a
ns

w
er

 e
xp

lo
re

 th
e 

au
th

or
’s

 u
se

 o
f l

an
gu

ag
e,

 im
ag

er
y 

an
d 

ve
rs

e 
fo

rm
, a

nd
 c

on
si

de
r w

ay
s 

in
 w

hi
ch

 y
ou

 fi
nd

 th
e 

po
em

 c
ha

ra
ct

er
is

tic
 o

f C
ol

er
id

ge
’s

 w
or

k 
in

 y
ou

r s
el

ec
tio

n.
 

 
[3

0]

‘C
on

st
an

cy
 to

 a
n 

Id
ea

l O
bj

ec
t’

Si
nc

e 
al

l t
ha

t b
ea

t a
bo

ut
 in

 N
at

ur
e’

s 
ra

ng
e,

O
r v

ee
r o

r v
an

is
h;

 w
hy

 s
ho

ul
ds

t t
ho

u 
re

m
ai

n
Th

e 
on

ly
 c

on
st

an
t i

n 
a 

w
or

ld
 o

f c
ha

ng
e,

O
 y

ea
rn

in
g 

th
ou

gh
t! 

th
at

 li
v’

st
 b

ut
 in

 th
e 

br
ai

n?
C

al
l t

o 
th

e 
ho

ur
s,

 th
at

 in
 th

e 
di

st
an

ce
 p

la
y,

Th
e 

fa
er

y 
pe

op
le

 o
f t

he
 fu

tu
re

 d
ay

—
Fo

nd
 th

ou
gh

t! 
no

t o
ne

 o
f a

ll 
th

at
 s

hi
ni

ng
 s

w
ar

m



19

W
ill

 b
re

at
he

 o
n 

th
ee

 w
ith

 li
fe

-e
nk

in
dl

in
g 

br
ea

th
,

Ti
ll 

w
he

n,
 li

ke
 s

tr
an

ge
rs

 s
he

lt’
rin

g 
fr

om
 a

 s
to

rm
,

H
op

e 
an

d 
D

es
pa

ir 
m

ee
t i

n 
th

e 
po

rc
h 

of
 D

ea
th

!
Ye

t s
til

l t
ho

u 
ha

un
t’s

t m
e;

 a
nd

 th
ou

gh
 w

el
l I

 s
ee

,
Sh

e 
is

 n
ot

 th
ou

, a
nd

 o
nl

y 
th

ou
 a

rt
 s

he
,

St
ill

, s
til

l a
s 

th
ou

gh
 s

om
e 

de
ar

 e
m

bo
di

ed
 g

oo
d,

So
m

e 
liv

in
g 

lo
ve

 b
ef

or
e 

m
y 

ey
es

 th
er

e 
st

oo
d

W
ith

 a
ns

w
er

in
g 

lo
ok

 a
 re

ad
y 

ea
r t

o 
le

nd
,

I m
ou

rn
 to

 th
ee

 a
nd

 s
ay

—
‘A

h!
 lo

ve
lie

st
 fr

ie
nd

!
Th

at
 th

is
 th

e 
m

ee
d 

of
 a

ll 
m

y 
to

ils
 m

ig
ht

 b
e,

To
 h

av
e 

a 
ho

m
e,

 a
n 

En
gl

is
h 

ho
m

e,
 a

nd
 th

ee
!’

Va
in

 re
pe

tit
io

n!
 H

om
e 

an
d 

Th
ou

 a
re

 o
ne

.
Th

e 
pe

ac
ef

ul
l’s

t c
ot

, t
he

 m
oo

n 
sh

al
l s

hi
ne

 u
po

n,
Lu

lle
d 

by
 th

e 
th

ru
sh

 a
nd

 w
ak

en
ed

 b
y 

th
e 

la
rk

,
W

ith
ou

t t
he

e 
w

er
e 

bu
t a

 b
ec

al
m

ed
 b

ar
k,

W
ho

se
 h

el
m

sm
an

 o
n 

an
 o

ce
an

 w
as

te
 a

nd
 w

id
e

Si
ts

 m
ut

e 
an

d 
pa

le
 h

is
 m

ou
ld

er
in

g 
he

lm
 b

es
id

e.
A

nd
 a

rt
 th

ou
 n

ot
hi

ng
? 

Su
ch

 th
ou

 a
rt

, a
s 

w
he

n
Th

e 
w

oo
dm

an
 w

in
di

ng
 w

es
tw

ar
d 

up
 th

e 
gl

en



20

A
t w

in
tr

y 
da

w
n,

 w
he

re
 o

’e
r t

he
 s

he
ep

-tr
ac

k’
s 

m
az

e
Th

e 
vi

ew
le

ss
 s

no
w

-m
is

t w
ea

ve
s 

a 
gl

is
t’n

in
g 

ha
ze

,
Se

es
 fu

ll 
be

fo
re

 h
im

, g
lid

in
g 

w
ith

ou
t t

re
ad

,
A

n 
im

ag
e 

w
ith

 a
 g

lo
ry

 ro
un

d 
its

 h
ea

d;
Th

e 
en

am
ou

re
d 

ru
st

ic
 w

or
sh

ip
s 

its
 fa

ir 
hu

es
,

N
or

 k
no

w
s 

he
 m

ak
es

 th
e 

sh
ad

ow
 h

e 
pu

rs
ue

s!



21

BLANK PAGE



22

10
 A

lfr
ed

, L
or

d 
Te

nn
ys

on
: ‘

M
au

d’

 
D

is
cu

ss
 T

en
ny

so
n’

s 
pr

es
en

ta
tio

n 
of

 th
e 

na
rr

at
or

’s
 fe

el
in

gs
 

ab
ou

t M
au

d 
in

 th
is

 e
xt

ra
ct

.

 
In

 y
ou

r a
ns

w
er

 e
xp

lo
re

 th
e 

au
th

or
’s

 u
se

 o
f l

an
gu

ag
e,

 im
ag

er
y 

an
d 

ve
rs

e 
fo

rm
, a

nd
 c

on
si

de
r w

ay
s 

in
 w

hi
ch

 y
ou

 fi
nd

 th
e 

ex
tr

ac
t c

ha
ra

ct
er

is
tic

 o
f ‘

M
au

d’
. [

30
]

IX B
e 

m
in

e 
a 

ph
ilo

so
ph

er
’s

 li
fe

 in
 th

e 
qu

ie
t w

oo
dl

an
d

 
w

ay
s,

W
he

re
 if

 I 
ca

nn
ot

 b
e 

ga
y 

le
t a

 p
as

si
on

le
ss

 p
ea

ce
 b

e 
m

y 
 

lo
t,

Fa
r-

of
f f

ro
m

 th
e 

cl
am

ou
r o

f l
ia

rs
 b

el
ie

d 
in

 th
e 

hu
bb

ub
 

 
of

 li
es

;
Fr

om
 th

e 
lo

ng
-n

ec
k’

d 
ge

es
e 

of
 th

e 
w

or
ld

 th
at

 a
re

 e
ve

r 
 

hi
ss

in
g 

di
sp

ra
is

e
B

ec
au

se
 th

ei
r n

at
ur

es
 a

re
 li

ttl
e,

 a
nd

, w
he

th
er

 h
e 

he
ed

 it
 



23

 
or

 n
ot

,
W

he
re

 e
ac

h 
m

an
 w

al
ks

 w
ith

 h
is

 h
ea

d 
in

 a
 c

lo
ud

 o
f 

 
po

is
on

ou
s 

fli
es

.

X A
nd

 m
os

t o
f a

ll 
w

ou
ld

 I 
fle

e 
fr

om
 th

e 
cr

ue
l m

ad
ne

ss
 o

f 
 

lo
ve

,
Th

e 
ho

ne
y 

of
 p

oi
so

n-
flo

w
er

s 
an

d 
al

l t
he

 m
ea

su
re

le
ss

 il
l.

A
h 

M
au

d,
 y

ou
 m

ilk
w

hi
te

 fa
w

n,
 y

ou
 a

re
 a

ll 
un

m
ee

t f
or

 a
 

 
w

ife
.

Yo
ur

 m
ot

he
r i

s 
m

ut
e 

in
 h

er
 g

ra
ve

 a
s 

he
r i

m
ag

e 
in

 
 

m
ar

bl
e 

ab
ov

e;
Yo

ur
 fa

th
er

 is
 e

ve
r i

n 
Lo

nd
on

, y
ou

 w
an

de
r a

bo
ut

 a
t 

 
yo

ur
 w

ill
;

Yo
u 

ha
ve

 b
ut

 fe
d 

on
 th

e 
ro

se
s 

an
d 

la
in

 in
 th

e 
lil

ie
s 

of
 

 
lif

e.



24

V I A 
vo

ic
e 

by
 th

e 
ce

da
r t

re
e

In
 th

e 
m

ea
do

w
 u

nd
er

 th
e 

H
al

l!
Sh

e 
is

 s
in

gi
ng

 a
n 

ai
r t

ha
t i

s 
kn

ow
n 

to
 m

e,
A 

pa
ss

io
na

te
 b

al
la

d 
ga

lla
nt

 a
nd

 g
ay

,
A 

m
ar

tia
l s

on
g 

lik
e 

a 
tr

um
pe

t’s
 c

al
l!

Si
ng

in
g 

al
on

e 
in

 th
e 

m
or

ni
ng

 o
f l

ife
,

In
 th

e 
ha

pp
y 

m
or

ni
ng

 o
f l

ife
 a

nd
 o

f M
ay

,
Si

ng
in

g 
of

 m
en

 th
at

 in
 b

at
tle

 a
rr

ay
,

R
ea

dy
 in

 h
ea

rt
 a

nd
 re

ad
y 

in
 h

an
d,

M
ar

ch
 w

ith
 b

an
ne

r a
nd

 b
ug

le
 a

nd
 fi

fe
To

 th
e 

de
at

h,
 fo

r t
he

ir 
na

tiv
e 

la
nd

.

II M
au

d 
w

ith
 h

er
 e

xq
ui

si
te

 fa
ce

,
A

nd
 w

ild
 v

oi
ce

 p
ea

lin
g 

up
 to

 th
e 

su
nn

y 
sk

y,
A

nd
 fe

et
 li

ke
 s

un
ny

 g
em

s 
on

 a
n 

En
gl

is
h 

gr
ee

n,



25

M
au

d 
in

 th
e 

lig
ht

 o
f h

er
 y

ou
th

 a
nd

 h
er

 g
ra

ce
,

Si
ng

in
g 

of
 D

ea
th

, a
nd

 o
f H

on
ou

r t
ha

t c
an

no
t d

ie
,

Ti
ll 

I w
el

l c
ou

ld
 w

ee
p 

fo
r a

 ti
m

e 
so

 s
or

di
d 

an
d 

 
m

ea
n,

A
nd

 m
ys

el
f s

o 
la

ng
ui

d 
an

d 
ba

se
.

III Si
le

nc
e,

 b
ea

ut
ifu

l v
oi

ce
!

B
e 

st
ill

, f
or

 y
ou

 o
nl

y 
tr

ou
bl

e 
th

e 
m

in
d

W
ith

 a
 jo

y 
in

 w
hi

ch
 I 

ca
nn

ot
 re

jo
ic

e,
A 

gl
or

y 
I s

ha
ll 

no
t f

in
d.

St
ill

! I
 w

ill
 h

ea
r y

ou
 n

o 
m

or
e,

Fo
r y

ou
r s

w
ee

tn
es

s 
ha

rd
ly

 le
av

es
 m

e 
a 

ch
oi

ce
B

ut
 to

 m
ov

e 
to

 th
e 

m
ea

do
w

 a
nd

 fa
ll 

be
fo

re
H

er
 fe

et
 o

n 
th

e 
m

ea
do

w
 g

ra
ss

, a
nd

 a
do

re
,

N
ot

 h
er

, w
ho

 is
 n

ei
th

er
 c

ou
rt

ly
 n

or
 k

in
d,

N
ot

 h
er

, n
ot

 h
er

, b
ut

 a
 v

oi
ce

.



26

VI I M
or

ni
ng

 a
ris

es
 s

to
rm

y 
an

d 
pa

le
,

N
o 

su
n,

 b
ut

 a
 w

an
ni

sh
 g

la
re

In
 fo

ld
 u

po
n 

fo
ld

 o
f h

ue
le

ss
 c

lo
ud

,
A

nd
 th

e 
bu

dd
ed

 p
ea

ks
 o

f t
he

 w
oo

d 
ar

e 
bo

w
’d

C
au

gh
t a

nd
 c

uf
f’d

 b
y 

th
e 

ga
le

:
I h

ad
 fa

nc
ie

d 
it 

w
ou

ld
 b

e 
fa

ir.



27

BLANK PAGE



28

11
 C

hr
is

tin
a 

R
os

se
tti

: ‘
Se

le
ct

ed
 P

oe
m

s’

 
D

is
cu

ss
 C

hr
is

tin
a 

R
os

se
tti

’s
 p

re
se

nt
at

io
n 

of
 d

es
ire

 in
 ‘S

oe
ur

 
Lo

ui
se

 d
e 

la
 M

is
ér

ic
or

de
’.

 
In

 y
ou

r a
ns

w
er

 e
xp

lo
re

 th
e 

au
th

or
’s

 u
se

 o
f l

an
gu

ag
e,

 im
ag

er
y 

an
d 

ve
rs

e 
fo

rm
, a

nd
 c

on
si

de
r w

ay
s 

in
 w

hi
ch

 y
ou

 fi
nd

 th
e 

po
em

 c
ha

ra
ct

er
is

tic
 o

f R
os

se
tti

’s
 w

or
k 

in
 y

ou
r s

el
ec

tio
n.

 [3
0]

‘S
oe

ur
 L

ou
is

e 
de

 la
 M

is
ér

ic
or

de
’

I h
av

e 
de

si
re

d,
 a

nd
 I 

ha
ve

 b
ee

n 
de

si
re

d;
 

B
ut

 n
ow

 th
e 

da
ys

 a
re

 o
ve

r o
f d

es
ire

, 
 

N
ow

 d
us

t a
nd

 d
yi

ng
 e

m
be

rs
 m

oc
k 

m
y 

fir
e;

W
he

re
 is

 th
e 

hi
re

 fo
r w

hi
ch

 m
y 

lif
e 

w
as

 h
ire

d?
 

 
O

h 
va

ni
ty

 o
f v

an
iti

es
, d

es
ire

!

Lo
ng

in
g 

an
d 

lo
ve

, p
an

gs
 o

f a
 p

er
is

he
d 

pl
ea

su
re

, 
 

Lo
ng

in
g 

an
d 

lo
ve

, a
 d

is
en

ki
nd

le
d 

fir
e,

 



29

 
A

nd
 m

em
or

y 
a 

bo
tto

m
le

ss
 g

ul
f o

f m
ire

,
A

nd
 lo

ve
 a

 fo
un

t o
f t

ea
rs

 o
ut

ru
nn

in
g 

m
ea

su
re

; 
 

O
h 

va
ni

ty
 o

f v
an

iti
es

, d
es

ire
!

N
ow

 fr
om

 m
y 

he
ar

t, 
lo

ve
’s

 d
ea

th
be

d,
 tr

ic
kl

es
, t

ric
kl

es
, 

 
D

ro
p 

by
 d

ro
p 

sl
ow

ly
, d

ro
p 

by
 d

ro
p 

of
 fi

re
, 

 
Th

e 
dr

os
s 

of
 li

fe
, o

f l
ov

e,
 o

f s
pe

nt
 d

es
ire

;
A

la
s,

 m
y 

ro
se

 o
f l

ife
 g

on
e 

al
l t

o 
pr

ic
kl

es
,—

 
 

O
h 

va
ni

ty
 o

f v
an

iti
es

, d
es

ire
!

O
h 

va
ni

ty
 o

f v
an

iti
es

, d
es

ire
; 

 
St

un
tin

g 
m

y 
ho

pe
 w

hi
ch

 m
ig

ht
 h

av
e 

st
ra

in
ed

 u
p 

hi
gh

er
, 

 
Tu

rn
in

g 
m

y 
ga

rd
en

 p
lo

t t
o 

ba
rr

en
 m

ire
;

O
h 

de
at

h-
st

ru
ck

 lo
ve

, o
h 

di
se

nk
in

dl
ed

 fi
re

, 
 

O
h 

va
ni

ty
 o

f v
an

iti
es

, d
es

ire
!

EN
D

 O
F 

Q
U

ES
TI

O
N

 P
A

PE
R



30

BLANK PAGE



31

BLANK PAGE



32

Oxford Cambridge and RSA

Copyright Information
OCR is committed to seeking permission to reproduce all third-party 
content that it uses in its assessment materials.  OCR has attempted 
to identify and contact all copyright holders whose work is used in this 
paper.  To avoid the issue of disclosure of answer-related information to 
candidates, all copyright acknowledgements are reproduced in the OCR 
Copyright Acknowledgements Booklet.  This is produced for each series of 
examinations and is freely available to download from our public website 
(www.ocr.org.uk) after the live examination series.
If OCR has unwittingly failed to correctly acknowledge or clear any 
third-party content in this assessment material, OCR will be happy to correct 
its mistake at the earliest possible opportunity.
For queries or further information please contact The OCR Copyright Team, 
The Triangle Building, Shaftesbury Road, Cambridge CB2 8EA.
OCR is part of Cambridge University Press & Assessment, which is itself a 
department of the University of Cambridge.


